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1st session, 13.3.2009

Great Britain was first inhabited by Celts ( Romans pushed the Celts to the fringes ( Anglo-Saxons from Sweden ( then OE starts! (before it was “Keltologie” ( most literature was oral)

OE + Norman French ( Middle English (1066 Battle of Hastings), influenced by French literature 

OE / ME periods:

( Germanic tribes

( oral literature

( Latin (Romans, missionaries)

( Old English, Beowulf (heroic epic) + some literature was latin

(still Latin! ( at this time ME had no great prestige)

p.58 Family Tree


Edward III





Chaucer (indirect link)


Edward ( died 
John of Gaunt


Richard II 


Geoffrey Chaucer:

He belonged to the middle class. However, connections to the aristocracy enable him to be maybe the best educated man of his time. He re-evaluates English, he wrote in English to give it prestige again. He was very much educated, very much familiar with literature (also France, Italy, classical Roman literature).

Chaucer’s Canterbury Tales: 

It’s an invented story, invented characters ( just comic for a comical effect. Frame story motivated by embedded story (tales), it is embedded in a frame narrative (pilgrimage)

A mixture of different literature traditions: French Fabliaux (brief comic verse narrative) + Knight’s tales (come from the Germanic Middle Ages) 

New: Frame story and embedded story interact ( interrelation!!!  (Miller telling story about carpenter, telling story about the Miller ( they quarrel, which influences their stories)

It has a complex narrative structure! (He is a great author in the way he tells a story)

3 main points about Chaucer:

· He re-evaluates the English language

· Using, combining, mixing literary traditions to something new

· He was an artist in the way he designs his texts

Vernacular = means mother tongue

Knight’s tale = idealistic tradition ( idealism

French Fabliaux = realistic Idealism

Older poets that affected Chaucer:

· Ovid (Latin translated from Greek)

· Roman de la Rose (France, not sure who the author was ( some say it was de Lorris)

· Different Knight’s tales from the Middle Ages

· Different Fabliaux from different authors

· Roman + Greek texts either in the original or translations (he spoke Latin and he read Greek in the French translations. 

2nd session, 20.03.2009

The Miller’s Tale

Characterization
1) temperaments (medieval)

2) Philosophy! (classical) ( Franklin

3) Physiognomy! (most important!) ( Prioress

4) profession
5) astrology (wife of bath)

6) realism
7) animals
First tradition

Description: literary convention ( medieval times: women were described in a certain sequence – Chaucer knew that but subverted it

Second tradition

Courtly love = amour courtois = Minne

( it’s extremely idealistic, but in Chaucer it’s very realistic

A knight wooing for a (married?) woman ( singing, after some years he gets maybe a handkerchief, the lady is very passive, but here she’s very active, she has many lovers, her favour is quite different compared to courtly love tradition

Idealistic vs. realistic

Focus on Apsilon and Allison

p.6 reader: Prioress

She is one of the pilgrims, a nun

Lines 118-162: The Prioress

Is there anything remarkable in this description?

( focusing: characteristics

“Intoning through her nose” ( could be irony

“breast” ( would not use this to describe a nun

Ambiguous:

Amiable ( just nice, friendly or really loved or loving)

Sport: ( until 18th century ( very sexual connotation

Amor ( in Latin 2 different meanings, in Christianity ( either caritas (love your next like yourself or cupidita (sexual love) ( both is involved in the word amor ( ambiguous ( could be an ironic hint
She should be honourable but she isn’t (141 worthy of reverence) 

Not really a lifestyle of a nun, like a lady, aristocracy

“Eyes were grey as glass” ( “small sweet mouth” ( physiognomy approach to characterization

How does it interrelate to her lifestyle? ( A bit out of proportion ( her face, so her life, it doesn’t fit (mouth doesn’t fit forehead)
Development of English Drama
3rd session, 27.03.2009

	
	0
	1
	2

	
	· Folkloric traditions
· Trope
	· Mystery plays (biblical episodes ( Noah’s flood ( usually played in cycle)

· Miracle plays (plays about saints legends ( the events in miracle plays were mainly the violent scenes ( martyrs)
15th, 16th century

	Morality plays

	Text
	Bible / dramatized
	Bible-texts/rewritten by clergymen
	no longer biblical episodes, but still influence of the Bible. Focus on the faith of the soul. Everyman. Allegorical plays determined by Christian dogmas /  written by playwrights

	Language


	Latin
	Vernacular (ME, eModE)
	vernacular, Middle English and early modern English. Little degree in Middle English, especially in early modern English.

	Acted by


	Ministers, clergymen
	Workers’ guild
	either in the pubs or in theatres-in-the-round(circular theatres with a wall

	Place of performance
	Church
	Stage wagons or pageants (York, Chester)
	any time, you have to pay money. There is entrance fee

	Time of performance
	Holidays
	(one day) holidays (until the judgements day
	Professional actors


Development

1. It leaves the church

2. Language: vernacular

3. Authorship (not the original bible texts)
4. Actors

Why? ( Bringing Christianity closer to the people; making things more interesting for people – even comical ( religious education (not like today: art for arts sake ( for the sake of religious education!!!!)

Mystery plays were more popular! ( More funny ( more important for the development of drama

4th session, 3.03.2009 (missing)
ENGLISH DRAMA
If we look at the development of English Drama, we see couple of stages.
Stage Zero: Tropes
text: Bible
language: Latin
written by: God
place of performance: church
time: church holidays
acted by: ministers
and then we see Mystery & Miracle Plays:
text: rewriting of Bible
language: vernacular
written by: clergymen
place of performance: stage wagons
time: church holidays
acted by: workers` guilds
and then we see Morality plays
text: no longer biblical episodes, but still influence of the Bible. Focus on the faith of the soul. Everyman. Allegorical plays determined by Christian dogmas.
written by: playwrights
language: vernacular, Middle English and early modern English. Little degree in Middle English, especially in early modern English.
place of performance: either in the pubs or in theatres-in-the-round(circular theatres with a wall).
time: any time, you have to pay money. There is entrance fee.

actors: professional actors.
Allegorical means: personification of abstract ideas. e,g. everyman, vanity, justice
justice is an abstract idea. If you put it into a character, it is allegory. To see the allegory of justice please click here  As you can see in the homepage, justice is blind and cannot see differences. It should treat everyone equally. This is the allegory of justice. For more information please click here
Everyman: prototypical of mankind.
We can say about the Morality plays:
1. More professional
2. Move away from the church
3. Entertainment: More entertaining, but still the idea of instruction.
4. Independent. 
There are 2 forms of Morality Plays:
1. closed plot
2. open plot
Everyman stands for morality plays of a closed plot. It is closed, because it is predetermined. It is clear what will happen. You know how the things are going to finish. There is one central character who is always representative of the mankind. It could be everyman, humanity or human soul.
Human soul is on the stage, and then vice characters come on the stage. There is bad influence on human soul by the vice characters. They usually drag him from the right part. Vice characters are: sensual appetite, vanity, greed, alcohol, fleshly liking. Vice characters are allegorical characters as well. These characters are sometimes seven deadly sins and sometimes others. Then the virtue characters come onto the stage. 
Vice characters and virtue characters are trying to influence the human soul. We have a usual sequence. At the end human soul regrets.
After regret, conversion comes. Conversion means: Human soul changes his behaviour. Then penitence comes. It means: You confess your sins and priest tells you that you should pray to get rid of your sins.
Then follows mercy. Mercy comes from above. Then forgiveness comes, and finally salvation.
There are eight steps in total and these steps are almost the same in the closed morality plot.
Another example: Everyman is a very rich character. He is having a good party. Suddenly death comes and tells him that his time is over.
Death tells him that he has to account for his life in front of the God. Everyman is not pleased with this situation. He asks his friends for help. He asks them to accompany him in his death. He asks his cousin. Cousin represents here the family. He asks riches, but the answer is no. Riches is wealth. None of the characters wants to accompany him on his voyage to the other side. However, only two characters want to accompany him. These are good deeds and charity. 
In this plot vice characters are cousin and riches.
Virtue characters are good deeds and charity.
 
They accompany him in death. Dozen of others do not. 
Again we have regret at the end and then salvation.  
To read everyman click here 
 
2. Open plot: You cannot guess the end as in the closed plot.
An example of open plot: The Interlude of the Nature of the 4 elements.
Interlude means Morality Play. It is a different name for the morality play.
4 elements: water, fire, air, earth.
At that times the state of the art was natural sciences.
On page 34 in the reader.
There is humanity.
virtue characters are: studious and desire
vice characters are: sensual appetite and experience.
The beginning is the typical morality play. Experience takes the humanity away to taverns and prostitutes. There is nature. The allegory of nature is on page 36. Nature is talking and judging in the judgements day. God is replaced by nature. Nature is frowning upon humanity. It tells him that he shouldn’t have done that (going to the pubs and sleeping with prostitutes).  Without the wish of sex humanity cannot live long. He cannot produce offspring and children. Humanity says my life cannot endure long. There is a pun here. Pun means joke. If it is forbidden for humanity to have sex how can he produce children?
Nature says you are right but not always have sex. You should go to church, read, etc. Nature accepts what humanity says. Nature doesn’t judge him. He agrees with him. Nature says that humanity needs sensual appetite. This is not predicted before. That is why this is an open plot. 
PARADIGM SHIFT
At least 2 or 3 questions from here.
It is the whole of your ideas of the world. It is the whole of epistemes.
Shift from one paradigm to a different one.
Middle ages were dominated by Christian catholic paradigm.
1. Old paradigm: It is theocratic. All power belongs to the God, and God transmits it to the king.  
It is authority-related: in terms of bible. All your knowledge derived from the Bible in the middle ages. People took the knowledge from the bible, not from exploring the world.
2. New paradigm: It is experience -related: your knowledge comes from senses.
It is anthropocentric: Regarding humans as the central element of the universe. Interpreting reality exclusively in terms of human values and experience.
Galileo built a machine which could explore stars. He used senses. 
Now I will write about Raymond Williams. He had a theory whose name is theory of cultural change. According to this theory cultural change occurs like this: emergent, dominant and residual.  Theo-centric paradigm stops and over a night anthropocentric paradigm starts. Cultural changes do not happen like this. Paradigms overlap with one another. 
The cultural change indicated above as emergent, dominant and residual are portrayed in literature. 
Closed plot is related to the old paradigm. Open plot illustrates the new paradigm. There are different cultural trends at the same time and this is simultaneously portrayed in literature.
Dominant trends are related to old paradigm and the emergent trends are related to the new paradigm. In 1500s dominant trend was still the dominant paradigm. In the open plot there is a mixture of old and new trends.
Residual means: finishing. It is still there, but not important anymore.
Today the present paradigm is the capitalist system and science.
In the open plot, there is nothing pertaining to old paradigm, but also there are some ideas of the old world view, e.g going to the church.
In the exam, write like this: Raymond Williams introduced the theory of cultural change. He illustrated a new trend. According to this new trend, literature illustrates the people’s ideas of the world. At the same time people share different ideas of the world, because cultural changes do not happen over night. Different cultural forms overlap with one another. Literature reflects people’s ideas of the world. 
 

Comedies have to do with this anthropocentric world of view. There are very individual character traits in comedies.
There are different world views at the same point of time, and these different world views produce different products.
If you believe in predestination very strongly, then the plot is closed.
90% of morality plays have closed plot. There are a few exceptions which have open plot, and one of these exceptions is on the reader on page 34 which is the interlude.
It is not clear that humanity is dead. There is no sign of it. Nature was away and after a while he comes back. Humanity is human being. 
5th session, 08.05.2009

Renaissance Literature

1) The Spanish Tragedy

2) Dr. Faustus

3) The Faerie Queene

Ad I)  The Spanish Tragedy
written between 1583-1591 by Thomas Kyd, one of the earlier stages of British Drama

Revenge plot: 

Certain sages (
· Villainous deed (esp. murder, can also be rape) set before dramatic action

· Ghost (Don Andree) of the murdered demanding revenge

· Protagonist delays revenge ( retarding moment

· Play within the play as part of the revenge plan (in order to gain certainty of who the murderer was)

· Killing ( death of the guilty party (climax of the action towards the end of the play

· Killing ( death of the close relatives out of grief (the innocent)

Subgenre of tragedy: revenge tragedy (from late Roman writing) ( revenge tragedy originally was written by Seneca (Roman writer)

Plot

Don Horatio was hanged and father found him. He was killed because he was in love with Bel-Imperia and her brother Lorenzo has a friend, Balthazar and they both want Bel-Imperia to be together with Balthazar for political reasons. Before that she was in love with Don Andrea and he was killed too by Lorenzo and Balthazar.

Hieronimo = father of Horatio, old soldier. He has to find out who killed his son, he worked together with Bel-Imperia to get revenge ( play within the play

Handout: Final scene: from a fictional to an allegorical sphere ( IMAGERY ( partly Greek and Roman Mythology involved ( because the revenge plot is taken from there, maybe it sounded kind of intelligent
It’s very unchristian ( revenge and eternal punishment is very unchristian
! Notion of eternal punishment in Greek literature! Which goes on and on and never stops. Shakespeare’s first work was a revenge tragedy (Titus and Andronicus ( very brutal)

“I, these were spectacles to please my soule” ( idea of a revenge tragedy = spectacular, something to watch, it was extremely popular

Paradigm shift: how does it fit inside?

· They take fate into their own hands (Hieronimo is the author of his own destiny ( self determined

· Individual important ( Good go to heaven, bad go to hell, you take individual emotions very seriously for the first time  (the grief and hate from Hieronimo towards characters becomes so important)

Ad 2) Dr. Faustus

He is a scientist, a scholar. He is not satisfied with knowledge of his time, he does no longer believe in the old knowledge (bible) ( he wants to think deeper.

Renaissance man ( knowledge

He sells his soul to the devil and got a “minor” devil ( Mephistopheles

For 24 years he has to be his servant in exchange for his soul /(the devil servant of Faustus)

Constant struggle ( allegorical figures: good and bad angel

Should he leave or not?

Quotation 20 (p.42)

It’s a warning. The end is completely conservative whereas the beginning is quite progressive (there is knowledge ( go out into the world and search it), reaffirmation of the world image at the end ( you were not allowed to gain this knowledge ( go to hell

· Gain or searching of knowledge

· Reflects insecurity of people of that time (should I be rather progressive or rather conservative)

· Dr. Faustus reflects the paradigm shift like no other work of this time 

Scene XIV

He gets cheap tricks, not great knowledge ( this is the real drama ( this is what he gets for his soul (tricks like you would get in the circus)

Ad 3) The Faerie Queene

Verse epic = narrative written in verse

Quest story / structure ( relates into the Middle Ages

The night goes on a quest to search something and on this search he fights adventures

Instead of King Arthur you have the Faerie Queene who sends knights on a quest. ( structure takes on a medieval form

Allegorical ( like in medieval structure and style, takes over structure of a morality play and puts it into a verse epic

Form and content ( very religious

Goes back to the old picture of the world concerning paradigm shift.

Imagery: sensual

Strange contrast between sensuality and medieval contents and structure, it’s almost medieval porn, but it was attractive to readers, very weird for such a religious text.

Queen could be a glorification of Elisabeth I ( but it gets a criticism of Elisabeth I (with her bossy behaviour)

Contemporary interpretation: criticism of Queen Elisabeth I (she was almost totalitarian, very authorial ( she blocked influence of aristocracy)

Timo’s E-Mail:

ladies and gentlemen,

i am acutely aware that information input today was intense - i  
apologise. let me briefly sum up the main points once more:

* the spanish tragedie: originally roman genre, taken over by thomas  
kyd in english; spectacularly gruesome; reflects a word view  
interested in individual grief and individual responsibility; still:  
highly stylised and rhetorical; clad in classical mythology with its  
notions of revenge and eternal suffering.

* d. faustus: still influenced by medieval literature (allegorical  
characters); almost progressive beginning: renaissance's thirst for  
knowledge; conservative affirmation in the ending - readers are  
warned against following faustus' example --> illustrates rival  
cultural tendencies between authority-related theocratic world image  
and experience-related anthropocentric word image (= paradigm shift);  
real tragedy: soul sold in exchange for cheap tricks (such as mocking  
the horse-courser), not for real knowledge.

* faerie queene: medieval contents (religious allegory, quest  
structure) and medieval form (verse epic) clad in extremely sensual  
imagery; possible reading: criticism of queen (contemporary conflict:  
feudalist-aristocratic knight(ly)hood v. absolutist reign.

next week, we're going to start with shakespeare's lancaster- 
tetralogy. a) naturally, i would like to invite you to class next  
friday. b) IF you want to read 'richard II', do it NOW.

best
timo

6th session, 15.05.2009

Lancaster Tetralogy


( Richard II, Henry IV (Part I + 2), Henry V

Quotation 28 (reader p. 61)

· Idea of kingship

· Images

1) Kingship by divine right ( Richard II (contradictory ( that is the conflict in Richard II, related from an authorative to an individual related world view)

Strict hierarchy:

God ( King ( people     sun/son

Strict hierarchy ( dominant world view at this time 

Quotation 29

Land is in disorder ( dissatisfaction with the political state, caterpillars. What does the gardener say? What idea of kingship do they proclaim ( king has to look after his country like the gardener had to look after his garden, Bolingbroke seems to be the better gardener, the king serves the people (as the gardener the garden). Bolingbroke does all what Richard II has not ( Bolingbroke is the better gardener and therefore the better king

2 ) Kingship as an office / service ( Henry IV 

( power politics, service to people

( today’s dominant worldview

Historical background:

Young king Richard II ( unpopular with people ( disposed of and killed (first time in English history) ( shock for the people because of the world view (disposed by man!!!), Bolingbroke, who is related to him kills him ( two ideas of kingship

Ending:

Bolingbroke ( now Henry IV on his throne ( men told him Richard is dead ( he denies responsibility and says he didn’t want that ( he banned these people

It ends in a very ambiguous tone

Bolingbroke is a positive character, but on the other hand a negative tone, because of the death of Richard II for which Bolingbroke is responsible, a killing of the king seems to be unrightful

Important: Clash of two different images of kingship, this could also be expressed in a father-son relationship ( son kills father – new image replaces old image of the world

Preview: old image comes back in Henry IV part 2 and Henry V

A king “set into office” by God and then killed by men ( that must have been a shock to a medieval thinking society.

Tudor myth of history

King Arthur ( Lancasters (who where rightful kings of England, but they were loosely related to the house of Lancaster) ( Tudors

You can speak of Tudor criticism after reading Henry V 

7th session, 22.05.2009

1) Revision Richard II ( father /son, world images
               Henry IV

2) Prince Hal: father / son – quotation 29b

3) Prince Hal/Henry V: “ideology” – quotation 30 + 32

Ad 1) Richard II

God (symbolic father) ( (son) King (symbolic father) ( (son) people

World image: strict hierarchy, kingship is by divine right, there is a strict God given hierarchy

Bolingbroke (becomes Henry IV ( great hope towards him but a bad/strange undertone at the end) as one of the citizens usurps (gets the crown unrightfully) ( could be interpreted as a rebellious action from the son towards the father. The other side of kingship: Ability to be king ( kingship as an office.

Clash of different world images

Father-generation represents the old image, the son represents the new world image

Ad 2) Prince Hal

In the taverns he gains experience, talked to the people ( who relates to them, understands them and is able to lead them (probably). ( new experienced related world view ( he saves his father 
(Prince Hal’s friend: John Falstaff)

Ad III)

Quotation 30: King is very sick ( prince thinks he is dead and takes the crown

Henry V was a very successful leader of army and war, he won for some years the French crown, but his son lost it later. 100 (116) years war: English and French families wanted the French crown (House of Valais won in the end)

Quotation 32:

Edward III (Anjou-Plantagenet) ( he was still from the old Norman family


Edward


Richard II (killed ( this line is dead)

New line  

      

                    Lancasters                                                         first York King
                   

                     Henry IV                                                           ( then Edward IV
                                                                                                     Edward V
                     Henry V   (then Henry VI)                                       Richard III
                     (and he goes to the French king 
                      and claims that he has the right for
                       France because of relations and the 
                       ideology which is actually nonsense)

Ideology: “go back to the old discourse and use it to carry out your longing for power”

Lancaster Tetralogy

Paradigm shift which goes back to the old paradigm

Containment or criticism 
Containment because he was known as a very conservative writer but it can also be criticism to the Tudor myth ( revealing it as ideology
(it has been taken recently as a criticism; in earlier days people thought that Shakespeare was supporting the Tudors, but this is interpretation ( unclear)

( Tudor myth: (one might argue that… / might interpret that…)

They rewrite history to justify the claims for the throne. There was no rightful king at this time ( so they came up with this Tudor myth of history, sot that they have the proof of the right.

York guys are the “bad guys” and we that are related to the Lancasters are good guys.

War of roses: The last Lancasters and Richard III died.

They do the same as Henry V, they are not DIRECTLY related ( it’s a VERY complicated family tree, just as Henry V had to justify his claim for the French throne. 

8th session, 29.05.2009

1) The tragedy in Shakespeare

2) Hamlet

3) Shakespearean comedy

4) A Midsummer Night’s Dream!!!!!!!!!!!!! (topics of love relationships + love’s errors which are overcome towards the end, question of harmony)
“Shakespeare’s renaissance” – rediscovery of Antiquity and Antic literary forms, taking the individual seriously

Tragedy: 

The protagonist has tragic flaw ( one part of the character which causes a mistake

Hamlet’s tragic flaw = his inability to act

· Taken from revenge tragedy:

· Ghost

· Play within the play

· Death at the end

· Beginning with a murder (villains)

· Plan of action (delayed)

He takes over the genre of revenge tragedy for Hamlet, but at the same time he manipulates it and introduces a tragic flaw and delaying action. Act IV, Scene 4 ( decision to take action ( very late!

In the Spanish tragedy they would kill Claudius in the “Play in the play” ( Shakespeare know the tradition, but he breaks them. 

( Hamlet doesn’t do anything ( he gets depressed, melancholic, killing other people ( his inability to act is Hamlet’s tragic flaw (that he doesn’t take revenge in time, he’s not fit for his office so to speak)

Aristotle’s idea of a tragic flaw!!!! (hamartia)

Ad 3) Shakespearean comedy

Harmony disturbed ( chaos ( harmony is re-established (true for comedy and tragedy!)

Love is THE theme (romantic love not sexual love). Love errors ( you mistake things ( at the end resolved. Strong, witty female characters, heroines which are equal or sometimes superior to men, a lot of cross-dressing on stage (meta-literary and meta-theatrical effect ( anti-illusionist ( you throw attention at the theatre as such

Ad 4) A Midsummer Night’s dream

Start: Theseus (the Greek hero) and Hyppolita: wedding at the court of Athens (location), Frame story

Play staged in Vienna (Burgtheater) some time ago: Party tent picture: pebbles (problems) ( get heavier ( collapses ( after magic is undone ( re-errected
9th session, 05.06.2009

Leitmotif in Shakespeare

Appearance / reality

1) … in histories

2) … in tragedies

3) … in comedies – often people of lower class

1) Richard II ( king by divine right who was disposed (Richard II compares himself to the sun ( quotation 28 + 29b)
· Ideology also refers to the appearance

· Prince Hal at the beginning he appears to be the “bad” son, this changes. Quotation 29b ( he says “this is just disguise”, appearance of the evenly claim to the throne

· Usurpation ( king by divine right ( usurper, the usurpers appear to be rightful kings but they are just usurpers

2) Hamlet

· Hamlet ( Hamlet plays mad, because he wants to gain time to plan his revenge, at some point he’s not even sure if it’s just appearance or reality

· Claudius ( usurpation

· Rosenstein und W. ( pretending to be his friends

· The play itself: Hamlet ( Shakespeare disguises Hamlet as a classical revenge tragedy, but then it is actually more (Hamlet is unfit, as a protagonist of a revenge tragedy, to fulfil this role ( melancholic, depressive)

3) comedies

· Love’s errors ( like the bewitched in Midsummer Night’s dream
                      ( cross-dressing /disguise (“As you like it”)

· All that happens in the forest (Midsummer Night’s dream) 

· Linked with question of harmony


“As you like it”:
Actor (male)

( Plays Rosalind (female)

( Plays Ganymede (male)

( Plays Rosalind (female

Gender topic

“you talk in blank verse” ( meta theatrical
question of confusion and disturbed harmony (very often by usurpation), at the end appearance is removed and you see reality (eg. Midsummer Night’s dream: Puck reverses the magic)


Midsummer Night’s dream:

Harmony: What happens in human world is mirrored by the fairy world ( Appearance / reality ( stick to the human characters ( mistaken identities + love relationships

Appearance / reality problems in all the plays (different shapes)

1) kingship by divine right – usurpation

2) people playing different as they really are

after love’s errors, disguise/cross-dressing, you mistake something (2 + 3 are closely linked to questions of harmony) 

10th session, 12.06.2009

Analysis of poetry

Form
vs.
content
· Rhyme

· Metre, line length (metrical feet ( pentameter)
· visual shape
· stanzas
· Schemes / tropes; argument (rhetorical devices) 
Schemes (figures of speech)
- anaphor
- alliteration
- onomatopoeia (illustrating: “rolling + rolling”)
- parallelism (same sentence structure over and over again)

Tropes (figures of thought)
- metaphor
- metonymy (The white house declares ( “real world connection”)
- personification
- rhetorical question (doesn’t ask for an answer)
- allegory (personification of abstract ideas ( Justice as a woman)
Most important for metaphysical poems: CONCEIT (far-fetched image)( John Donne (( NOT George Herbert ( his images are conventional not far-fetched)

Metaphysical poets: people were connected, lived at the same time, mock term because they tried to be so witty, they were called meta-physical by other people
Shakespeare = Elizabethan poet
John Donne - The Flea (p. 72)

Main content: A man talking a woman into premarital intercourse (could mean the social death for the women at this time, 17th century), he gives arguments ( persuasion ( he uses the conceit to persuade

(Pre-form) of a dramatic monologue ( the lyrical I holds a monologue in the presence of an imaginary mistress

Metaphor: This flea is you and I, our marriage bed, marriage temple

Trikolon with climax

Rhetorical question: 3 + 2 + 4

Anaphor: 1, 8 + 9

Conceit: a far-fetched image, something very tricky that is made up ( here: the flea, it tries to proof their intelligence

William Shakespeare – Sonnet 18 (p. 71)

Content interrelates with the form, Shakespearean Sonnet: 14 lines

Main motif: transiency, evanescence ( vita brevis, art longis (short life, long art) ( meta-poetic, poetological (poetry writes on poetry)

Very close interrelation between form and content

Antithesis, parallelism

Meter: iambic pentameter ( very natural (close to the natural speech flow and not too artificial)


1
a

2
b

3
a

4
b

5
c

6
d

7
c

8
d

9
e

10
f

11
e

12
f

13
g

14
g
John Donne – The Bait (p. 73)

7 stanzas

Regular rhyme pattern (pair rhyme)

Imagery: of fishing – the bait = the conceit!

You compare the female addressee to the bait in fishing ( bringing together 2 different images: wooing + fishing

Imagery is important ( changing of imagery ( argument structure

First you present fishing as a conceit, then you go on with real fishing and at the end going back to the conceit ( imagery is important!

Again persuading her ( conclusio
George Herbert – Easter Wings

Religious metaphysical poem

Visual shape: hour-glass or angel’s wings ( typical example for form-content relation: 2 ways: visual shape and each line corresponds with its length

Flight ( 2 meanings ( ambiguous ( fly vs. flee

George Herbert: visual poetry! (not only the words are significant but also the visual shapes)

11th session, 19.06.2009

1) To his Coy Mistress

2) Restoration period

3) Restoration comedy + The country wife

1) To his Coy Mistress p. 75

A man wants to get a woman into bed. Trying to persuade by argument (being very witty ( metaphysical)

3 stanzas ( thesis, antithesis, conclusion

Vocabulary of the last passage clearly indicates sexuality, very close to John Donne

2) Restoration period

James I

(= James IV of SL)
Charles I

Charles II

James II
3) Restoration comedy

Written for aristocracy

· Aristocratic characters and audience

· Small indoor theatres

· First female actresses

Main character:
rake ( man of the town
losing morals
aristocrats spend time calling on each other 

Topic: love (shift from romantic love to sexuality ( becomes more dominant, very witty ( the witty heroine taken over from Shakespeare)

Battle of wits: a dialogue in which they try to be wittier / cleverer than the other one ( usually between man and woman

Another general theme: playing the fool (which means: playing with the fool)

The country wife

Horner:
man of the town who pretends to be impotent with the intention to seduce as many wives as he can, men leave their wives happily and trustful with him ( feeling no threat

Double entendre:
from France, you can understand the text in two different ways

Discrepant awareness:
two characters have different information ( therefore something like double entendre exists ( example: china scene ( wife and Horner share information (he’s not impotent) ( husband has different information, discrepancy between the husband on the one hand and Horner + the wife (who know that Horner is not impotent)

Pinchwife:
middle aged man whose wife is a country bumpkin, she’s innocent and he is extremely jealous ( she’s very scheming (intrigant) and interested ( she drives Pinchwife crazy 
1. strand: Horner’s impotance trick

2. strand: Pinchwife + Margery

3. strand: Harcourt and Alithea

Harcourt + Alithea:
She is engaged to a typical rake (Sparkish ( her fiancé), very late discovers that this rake is only interested in her money, Harcourt romantically loves her and calls on her ( the uplifting and positive strand in the play ( she then really accepts Harcourt

Comparison to Shakespeare

	Shakespeare
	The country wife

	Kind of predestined, overcome a problem and come together
	People are together with the wrong people

	Witty heroines
	Witty heroines

	Battle of witts
	Battle of wits

	Forest
	Whole setting is changed, everything in London

	
	Rather negative

	Romantic love
	Changed to sexual love (hard luck for women to decide whom they give their hearts ( most men are rakes, marriage destroyed by jealousy


In the end there’s no sign that Horner is going to stop cuckolding ( he’ll continue his impotent-trick etc. 

People have to be jealous and suspicious ( does he really want me or just for sexuality? Or money?

Oscar Wild strongly influenced by Restoration comedy – comedy of manners ( portrays the social manners of the characters

· Different settings (forest vs. city)

· Shift from romantic to sexual love
· Shift from predestined first-sight love (that has to overcome certain problems but wins in the end) to a precarious choice of partner ( who can I trust? People are rakes (especially for women the question of who to marry is an important one ( socially or economically, if you were used by a man ( really bad reputation)
(the uncle of Richard ( he really had the power, “Lord Protector” ( your are not king but in charge of the country)





Became King at the age of 10, he was a strongly disputed person, he was homosexual ( maybe that’s why he was killed (speculations)





son





Artistic autonomy





Collapses at the end, because he talks at the end (quotation 32) like Richard II ( refering to old model of kingship but not really believing it, just using it for gaining power





Embedded story:





	Hermia	Lysander





	Helena	Demetrius











Hermia is forced to marry Demetrius but instead she elopes with Lysander to the woods (we leave the town and go into nature (nature vs. urban civilization) ( in the woods are also fairies TITANIA  <3 	OBERON


Mirrors the trouble of human sphere.�Oberon wants to play a trick on Titania (because of jealousy). He bewitches Bottom so he gets a Donkey’s head and secondly he has a magic powder (to fall in love with the first one they see) ( Titania falls in love with Bottom, Lysander falls in love with Helena and Demetrius falls in love with Helena. 


At the end magic is taken back ( undone, except for Demetrius





In love with each other





Desperatly in love with





wants





( potential for conflict





Heroic couplet ( anaphora / conclsio )





„but“





Simile (comparison)





3 quatrains








Personification of Death ( allegory





Anaphora: so long, so long





Rhetorical question at the beginning





metaphors





Kings with catholic tendencies, Scotland was more Catholic, however they were Anglican





Parliament dominated by Puritans





( two problems:





Conflict on religion





Conflict on politcs (Absolutism)
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