ROMANTIC  period
(1780-1820)
HISTORICAL  BACKGROUND

· French Revolution

-> many writers are enthusiastic

-> beheading of aristacrats changes attitude

-> hystery that revolution could swap to E starts

· Industrial Revolution
-> invention of machinery (e.g. power driven looms …)

-> people start working outside home for rich employers

-> family life = broken up

-> working speed = determined by machines

-> women + children are hired = cheaper

-> building of factories introduces urbanisation

-> mass congregation into towns starts


-> slums develop, no sanitary facilities, air/water pollution, Cholera


-> high child mortality

WOMEN

· 2 clear separated places for men + women

men:      public

women: house (middle/upper class, lower class work in factory)

· middle class hasn’t developed own ideas -> imitate aristocrats

· women = decoration + pleasure for husband

· MARY  WOLLSTONECRAFT criticises this development in the

1st feminist pamphlet “A Vindication of the Rights of Women”
Critic: -> women’s grand feature is only to marry


 -> being inferior to men makes them legally prostituted


 -> idea that pleasure is main purpose of existence


 -> if they were equal they could love men truly

 -> claims better education for women
RELIGION

· secular broad minded

· Evangelical movement

-> many similarities with dissenters

-> engaged in humanitary projects

     (e.g. abolishing slave trade …)

L I T E R A T U R E


- science + art split

  science = mechanical, rational

  art        = emotion, imagination -> superior
CHARACTERISTIC

- individualism, emotion + imagination = important

- individual soul of poet = important

- new interest in Middle Ages -> NEO  GOTHIC style develops

  (e.g. Horace WALPOLE builds “Strawberry Hill” = neo-gothic castle)

- great interest in wild nature (e.g. Lake District)

  -> not cultivated, removed from civilisation

  -> nature = truth

  -> simple people, farmer = interesting -> live near to nature
  -> 1st time children = interesting -> unspoiled by society, nearer to God

- no interest in civilisation (e.g. problems of working class …)

  -> civilisation = corrupt, false values

Painters:

- uninhabited nature (wild)




- graveyards, sea in storm




- lonely man on hill




- dark colours

Literates + Painters main interest:

= the SUBLIME




   -> impression that creates admiration + fear 

